Third, changes in sword dance costumes will be examined to analyze meaning.
The research method include an examination of relics, paintings, pictures, and documents relevant to sword dance costumes as well as for the military to understand their interrelationship and meaning. This study is limited to the Joseon Dynasty .
Theoretical Background

Female and Male Costumes in Joseon Dynasty
The dominant ideology in the Joseon Dynasty Korea was NeoConfucianism developed in Sung China through the philosophical reexaminations of Buddhism and Taoism (Koh, 2003) . A feminist perspective indicates that Confucianism is based upon the unequal structures of the different genders. Confucian discourses on genders are built upon the Yin-yang theory, rationalizing the hierarchical order with male corresponding yang superiority and female corresponding yin inferiority (Choi, 2003) .
There are clear differences between men and women; consequently, men were free to go out, while women were not free to go out. For this reason, the male costumes in the Joseon Dynasty were developed in outdoor items including official hats, coats, and shoes, while the female costumes were developed with indoor items such as jeogori (upper garments) and chima (skirts). Male jeogori and baji (pants) were basically inner wear for the outward po (coats) made of plain and simple materials; however, jeogori and skirt for females mainly staying inside were decorated in gorgeous materials and colors. Female headgear in the Joseon Dynasty was not for cold or decoration, but mainly for protection from males. When they go out, women were supposed to cover up their faces with headdress called sseugaechima or jangot.
There was a clear distinction in sex roles between males and females in the Joseon Dynasty with clear differences in male and female costumes. However, there was also a tendency toward conformity in costumes forms and clothing methods that eventually developed a tendency of common clothes for men and women.
For example, originally male costumes such as jangui (one kind of coat), juui (one kind of coat), magoja (one kind of jacket) were gradually adopted for females in later years (Ku, 2001) .
Cross Dressing in the Joseon Dynasty
The Joseon Dynasty was a time when male costumes and female costumes were strictly distinguished with a few occasions for cross dressings when a man wore a female costume or a woman wore a male costume. Dancers were often dressed in costumes of the opposite sex to express the proper role.
For example, female sword dancers were in costumes of hyeopsu (coat), gwaeja (long vest), jeondae (belt) with jeollip (hat).
These are the items for Joseon Dynasty military costumes. We can fi nd another example in the case of Seonyurak (boat entertainment), where the female dancer in the role of master of ceremony in jurip (hat), cheollik (coat), gwangdahoe (belt), and suhwaja (shoes). On top of them, it was thoroughly military costume with arms like donggae, hwando, and deungpyeon.
The cross dressing of the Joseon Dynasty was not intended for any kind of sexual pleasure. This phenomena ironically developed due to the Confucian doctrine of strict male-female discrimination.
It was not permitted for men and women to share the same accommodations; consequently, female dancers had occasions to play male roles with necessary costumes and decorations.
In the early period of the new Joseon Dynasty, female dancers performed in the palace feasts, regardless of the gender of the attending audience. Due to the occasional happenings in moral doubts, gradually female dancers were to perform for internal parties with the main participants being females, while boy dancers replaced female dancers in outside parties with male participants.
In 1432 (Sejong 14) , 60 boy dancers between the ages of 8-10 were recruited for the fi rst time in the history of Joseon Dynasty (Kim, 2001) . To express victory in war or a military success, female performers were to wear male military costumes in dancing and musical performances. The costumes for dancing boys were quite similar to male costumes, but androgynous with partial borrowings such as hwagwan (coronet), saekdong (stripes of many colors) from female costumes (Park, 2014 
Analysis Results and Discussions
The Composition of the Sword Dance Costume
We can understand and confi rm the sword dance and costumes from the folk paintings in Figure 1 The female in the right shows yellow jeogori with red skirt, in green jeonbok, dark blue jeonbok, with jeollip, and swords in her hands. Figure 3 shows two females in the same costumes. They wear yellow jeogori with red skirt, in black jeonbok and black jeondae, with jeollip, and a sword in their hands.
More researches is done on the documents about the royal court banquet in the Joseon Dynasty. From the painting of the royal banquet in the Uigwe of 1848, we can understand the overall clothes, while confi rming the individual items with their names and shapes from Boksikdo (the Drawings of Costumes). Table 1 shows the sword dance costume shows jeollip (military hat) in the attire 
Comparison with Military Costumes
How signifi cant is the resemblance of female dancers in male military costumes for the sword dance? A comparative evaluation is made from the paintings and pictures to answer this question. Comparisons are tried between the composite items of the female sword dance with the military costumes remaining. (Figure 1) .
Meaning of the Changes in Sword Dance Costumes
In the Wonhaeng Eulmyo Jeongni Uigwe of 1795 we can see the painting of sword dance, but Boksikdo (the Drawings of Costumes)
does not mention anything about it. We are able to ascertain that there was no special sword dancing costume at that time, thus using the same costume they used for the occasion of the ordinary royal court banquet. The changing trend of costume pictures in the seven Uigwe from 1829 to 1901, which carry the scenes of sword dance (Table 2) What was the reason for the rather sudden surge in popularity of the sword dance? First, sword dance was performed without lyrics, thus demonstrating strongly the character of the dance. Therefore Second, when we compare the contemporary female sword dance costumes with the military, it was clear that the female was sometimes bound in the backs instead of in the front, with two loops.
Third, there was no special costume for the sword dance when it was incorporated into the royal court banquet performance in the Joseon Dynasty, performing their dance in a regular dance costume with only their swords in hands. Gradually military features include jeollip, gwaeja (jeonbok), jeondae were introduced, and also added hyeopsu (dongdari), with more military colors absorbed. The sword dance costume was female with overall additions of male costume to express an androgynous image.
Cross-dressing phenomena in the sword dance of the Joseon Dynasty was not intended for the pursuit of sexual pleasure. Under the strict separation of men and women, female performers were often attired in male costumes to play males. In the parties for ladies female performers were in charge of music and dance, while in the parties for men, boys played the role of females and female dancers played the male role in the male costume.
